Research Files and Plays Blog

The Now We’re Talking project is rolling on as planned with the team finalising the
cataloguing and digitisation of the research files and moving on to the next section of
the archive, MichaelJ. Murphy’s plays.

Digitisation of Research Files

The hard work of Avril and Garreth has meant the team is on track to meet its targets for
digitised material for this stage of the project. Avril has been busy, with the help of
student Sam, preparing research files for digitisation by giving them reference numbers
and arranging the pages into order. This has meant that Garreth in our reprographics
team has been able to work consistently and smoothly on the digitisation of the
research files.

Sam numbering a research file

The first batch of 26 research files will be available to view on the PRONI eCatalogue
along with the idioms and expressions and some of Murphy’s notebooks too. These files
will also be made available to view in Ti Chulainn, Mullaghbane Co. Armagh, with the
help of the Cuimhneamh project team.



Plays

As well as being a prolific collector of folklore Michael J. Murphy was a gifted creative
writer. Therefore, the next step in the project is to catalogue Murphy’s plays. He drew on
his life experience in rural Ireland and his extensive knowledge of folklore to create rich
stories set mostly in South Armagh. His inspiration for the language used in the plays
can be found in the idioms and expressions in this collection.

Alink can also be seen between the research files and the subject matter of his plays.
Like all good writers, Murphy attempted to reflect the society he lived in through his
plays. Dust Under Our Feet produced by The Group Theatre and the Abbey Theatre in
1953 and 1956 deals with the issue of unplanned pregnancy, a scandalous topic at the
time and one that we are still managing the effects of today. Men on the Wall produced
by the Abbey Theatre in 1961 dealt with the problem of smuggling, an issue particularly
resonant for a native of South Armagh. Murphy kept the material he used to research
these topics among his research files. Even included amongst the correspondence and
loose pages held with the scripts are more newspaper cuttings containing articles
relevant to the topics of his plays.

2'7\4( Lee, (¥
PHIL DOWDALL, elder son, lsbourer, on
fringe of smuggling racket Pidraig MacLéid

A B B E Y T H E AT R E BREEGE CONNOLLY, English-born political

— DUBLIN — extremist

Plaging at CITARLIE CARR, Phil's employer, in the

Aingeal Ni Nuamain

smuggling racket Pilib O Floinn
THE QUEEN'S THEATRE

MICK FEENY, smuggler, former labourer Rae Mac An Alli
Pending Rebuilding and Enla

of the Abbey
Monday, 27th November. 1961 and following nights at 8
Second Week

THE DEAR QUEEN

A Play in One Act by Andrew Ganly

Characters:
SARAN Maire Ni Dhomhnaill
REV. MR. MUNN Rae Mac An Aili
MISS SOPHIE Eilcen Crowe
MISS LOTTIE Alngeal Ni Nuamain
MISS NELLIE Eadaoin Ni Cheallaigh

The scene is the drawing-room of Blake Hall.
TIME: The vear 1938,

MEN ON THE WALL

A Play in Three Acts by Michael Murphy

. Characters:
TOMAS DOWDALL, elderly farm labourer,
ex-Volunteer, on the dole Michedl O Briain
MARGARET DOWDALL, his wife, sister of
Volunteer Killed in 1922
MAY DOW‘DALL. their daughter, # factory
'workcr in Dundalk Caitlin Ni Bhearain
SEAN DOWPAI.L. their younger son,
a Republican enthusiast *

Miire Ni Dhomhbnaill

Uinsionn O Dubhlainn

SMOKING WILL NOT BE PERMITTED IN THE AUDITORIUM

AUNT MINNIE DOWDALL, owner of the

“Burma Road", a smuggling route Eileen Crowe
SCENE: Kitchen of Tomds Dowdall’s cottage in South Armagh close

to the Border and not far {from the “Burma Road”.

TIME: Spring 1954.
ACT I: Evening.
ACT IL: Next morning.
ACT IlI: Later the same morning.

Plays produced by RIA M(_)ONE\'
Settings designed by TOMAS MacANNA
Stage Manager BERT CARROLL

There will be an Interval of Twelve Minutes after TIIE DEAR QUEEN
and Intervals of Ten Minutes between the Acts of MEN ON THE
WALL

ORCHESTRA
The Orchestra under the direction of Sein O Riada, Mus. Bac., will
s the following. selections:
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Overture 11 Seraglio Mozart
Ist Interval 1'Arlesienne Suite Bizet
2nd Interval Les Petits Riens Mozart
3rd Interval Ceol Guolach Q Riada

NEXT WEEK
First Production of
BRAVE BANNER by Eamon Cassidy
FORTHCOMING FIRST PRODUCTION
THE ENEMY WITHIN by Brian Friel

1o the interest of public health this Theatre is disinfected wirth
JEYES® FLUID and sprayed with JEYES' FLORAL SPRAY

Theatre programme for The Abbey Theatre production of Men on the Wall (December 1961)

Murphy began writing plays as a young man and consistently sent his script to theatres
for consideration. The earliest of these is his play The Holding Place (D4642/7/9/1)



which was sent to The Abbey Theatre in 1939. This play was not produced but he did
receive some encouraging feedback from F. R. Higgins. This was a trend that continued
throughout his career. We can see much constructive feedback from correspondents
such as Harold Goldblatt of The Group Theatre and Ernest Blythe of The Abbey. Murphy
took the feedback and rejection in his stride and reworked on his plays. As mentioned
previously, Dust Under Our Feet (D4642/7/3) and Men on the Wall (D4642/7/6) were
both produced but after much rewriting and editing. This is reflected in the catalogue
with 12 drafts of each play being included in the collection.
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PRESENT PRODUCTION

DUST UNDER |
OUR FEET

By MICHAEL J. MURPHY

Production by HAROLD GOLDBLATT
AT 7-30 p.m. SATURDAYS AT 5 AND 7-45 p.m.

ADMISSION PRICES
Stalls 4/6 Back Stalls 3/6 Front Balcony 3/6 Back Balcony 2/-
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Booking Office open from |1 a.m. Phone 27818

Poster for The Ulster Group Theatre production of Dust Under Our Feet, July 1953

This part of the collection shows Murphy’s dedication to the craft of writing and reflects
the often difficult process an artist goes through to produce their work. It has also been
good to reflect on another aspect of Murphy’s career and see the true passion he had
for writing.

Murphy’s plays and associated correspondence will be available to order onsite in
PRONI later this year. Many thanks to the Archives Revealed consortium grant for
making this possible.



